
THEA-1713: Introduction to Playscript Analysis 
Course Syllabus, Spring 2011, Course #12561 

Mondays, Wednesdays, Fridays 11:30-12:20, Fine Arts Center Room 228 
 
Instructor:  Dr. Matt Omasta 
Email:   matt.omasta@usu.edu 
Office:   UR 125 
Office Phone:  (435) 797-3103 
Office Hours:  Wednesdays 2:30-4:30, Thursdays 2:00-4:00, or by appointment 
 
Course Description 

This course introduces theatre majors and minors to the principles of script analysis from a variety of 
theoretical and practical perspectives, ranging from traditional Aristotelian analysis to critical 
theoretical approaches.  Students apply analytical tools to scripts from major genres and styles from 
multiple cultures.   
Pre-requisite: Major or Minor in Theatre Arts 
 
Note:  Theatre majors must earn a minimum grade of B- in this course for it to fulfill graduation 
requirements.  If this course is required for your emphasis area, the minimum grade earned for 
graduation must be a B. Please check your green sheet and speak with your advisor if you have 
questions. 
 

Course Goals 
Upon successfully completing this course: 

 Students will be experienced with and able to perform a variety of analytic techniques including 
formalist / event analysis and critical / ideological approaches including critical race theory, 
gender studies, post-colonial approaches, et al. 

 Students will understand the principles of significant developments and dramatic genres and 
theatrical styles, and be able to effectively analyze scripts from a variety of times and cultures, 
including realism, naturalism, theatricalism, expressionism, classicism, epic theatre, absurdist / 
existentialism, musical theatre, theatre for young audiences, and others. 

 Students will be familiar with and able to perform scansion / prosody analysis. 

 Students will be able to apply analytic techniques to their own work as actors, directors, 
designers, writers, technicians, and educators. 

 
Required Reading 

 Required Plays (Student must use the specific translations/editions listed below) 
o Brecht, B. Mother Courage and Her Children. Trans. J. Willett.  Penguin, 2007. 
o Fugard, A. The Road to Mecca. Theatre Communications Group, 1985. 
o Hellman, L. Children’s Hour. Dramatists, 1953. 
o Hwang, D.H. M. Butterfly.  Dramatists, 1988. 
o Ibsen, H. Ghosts. Dover Thrift Edition, 1997. 
o Molière.  The Imaginary Invalid.  Trans. H. vanLaun.  Dover Thrift Edition, 2004. 
o Sophocles. Antigone. Dover Thrift Editions, 1993. 
o Shakespeare. Hamlet. Dover Thrift Editons, 1992. 
o Still, J. A Village Fable. Dramatic, 2001. 
o Stoppard, T. Rosencrantz and Guildenstern are Dead. Grove, 1994. 
o Treadwell, S. Machinal. Nick Hern, 2010. 
o Williams, T. The Glass Menagerie. Dramatists, 1998. 
o Wolfe, G. The Colored Museum. Grove, 1998. 
o Vogel, P. How I Learned to Drive. Dramatists, 1998. 

 Numerous analytic and theoretical essays will available through Blackboard.  Many of these readings 
will be selected and assigned by student groups throughout the semester.  



Required Assignments 

 Frequent brief analytical exercises, play responses & peer review of classmates’ analyses.  These 
assignments should be kept, along with class notes and other materials, in a single binder dedicated 
to this course, which will be reviewed throughout the semester. 

 A detailed script analysis paper which synthesizes various formalist analytic techniques.  

 A two-day, in-depth presentation on a particular dramatic genre, theatrical style, or critical/theoretical 
approach, and facilitation of discussion / activities on a related play script. 

 Consistently active and informed participation in classroom discussions & activities. 

 A comprehensive final examination. 

 Brief quizzes on course readings may be assigned at the instructor’s discretion. 
 

Assessment & Grading 
All assignments will be given a letter grade based on the scale below. Students should feel free to consult 
the instructor at any time for clarification of these policies. 
A Excellent. Exemplary. Displays truly exceptional analysis and application of knowledge.   

Should be used as a model for future students. 
B Good.    Exceeds the requirements of the assignment. Demonstrates considerable  

analysis and application of knowledge  
C Average.  Fulfills all requirements of assignment; demonstrates a degree of effort. 
D Passing. Fulfills all requirements of assignment yet does not demonstrate considerable 

analysis and application of knowledge 
F Failure.  Does not fully complete requirements of assignment or includes plagiarism. 
 
Grade Distribution 
Course grades will be determined by assessment of students’ demonstrated abilities and knowledge 
based on the rubric below.  Assignments within each category are all given equal weight. 
Brief Analytic Exercises (Binder) 20% 
Formalist Analysis Paper 20% 
Genre/Style/Theory Project 20% 
Final Exam   20%  
Active, Informed Participation 20% 
 
Extra Credit 
There are no opportunities for extra credit in this course.  Please do not ask. 
 
Incomplete Grades 
A grade of “Incomplete” will be issued only under exceptionally compelling circumstances.  To request 
this grade, a student MUST: 

 Have successfully carried the course until a late point in the semester  
o Must have completed all the course assignments with passing grades 
o Must have been regularly attending class 

 Be unable to complete the course due to extenuating and substantiated circumstances beyond 
the student’s control such as long-term hospitalization. 

o Documentation of the circumstances must be provided and verified. 
o Expectation of a poor course grade is never acceptable cause for an Incomplete. 

 Request the grade of incomplete prior to the end of the semester by filling out all appropriate 
paperwork and negotiating a course completion contract with the instructor. 

Under no other circumstances will a grade of incomplete be considered; please do not ask. 
 
Class Participation Requirements 
Students are expected to be active participants in all course activities and discussions, and to share 
responsibility for their successful learning.  In addition to your in-class work, I encourage you to meet with 
your peers in small study groups throughout the semester, and to meet with me during office hours 
should you have questions or wish to discuss a topic in greater depth.   
 



Attendance & Timeliness 
Students are expected to attend and be engaged in every class and to arrive on time. There are no 
“excused absences” for any reason.  Should students become ill or encounter life circumstances which 
prevent them from attending class, they will not be penalized for the first three instances.  Each absence 
beyond the third will reduce a student’s final course grade by a full letter grade, regardless of the reason 
for such absence. Therefore, the highest possible course grade for a student with four absences is a B (if 
s/he is otherwise producing A-level work).  The highest possible course grade for a student with five 
absences is a C (again assuming s/he is otherwise producing A-level work).  Students experiencing truly 
exceptional circumstances requiring more than three absences should refer to the policy on Incomplete 
Grades above.  If a student will miss a class due to religious observance or other university-approved 
event (for which they will not be penalized), they must inform the course instructor, via e-mail, at least one 
week before the absence will occur.  More than five absences will result in a failing grade for the 
course, without exception.   
 
Out-of-Class Meetings 
Some of the assignments for this course will require and benefit from the input of your colleagues outside 
of class time.  Expect to meet regularly with partners and small groups outside regular class hours.  Use 
each other as experts and do not be afraid to bounce new ideas off each other.  Your success in this 
course is influenced by your ability to communicate with each other and to respect each other’s time, 
talents, and energies.   
 
Decorum  
Theatre is a collaborative art form that requires practitioners to hold themselves to the highest levels of 
professionalism.  Please respect your peers and the instructor by observing the following guidelines: 

 Turn off all cell phones or any other distracting devices before class. 

 Listen respectfully to all voices and refrain from talking over others in the class. 

 Always speak and conduct yourself as a professional; avoid condescension & excess negativity. 

 The use of laptop computers is not permitted in this course. 
Failure to adhere to the guidelines will significantly affect a student’s course grade. 
 
Conferences / Office Hours 
Students are welcome and encouraged to meet with the course instructor at any time, including prior to 
turning in any assignment to review their work and get suggestions and before submitting their finished 
product.  Students are also welcome and encouraged to schedule conferences with the instructor to 
discuss any assignment or their general progress in the course. 
 
Handing in Assignments on Time 
All assignments are to be submitted by the start of class on the day on which they are due.  Late 
assignments will not be accepted, even if the student is unable to attend class on the day an assignment 
is due. 
 
All written assignments must be submitted electronically.  Some assignments may require you to 
distribute copies of your work to the class; in these cases you must submit both an electronic copy as well 
as hard copies for your peers in class.  Both the electronic and paper copies must be submitted on time, 
or the assignment will be considered late, and graded accordingly using the information above. 
 
Format for Papers 
All written work should follow Modern Language Association (MLA) manuscript guidelines unless 
otherwise specified.  Mechanical errors in written work reflect poorly on the author and will detract from an 
assignment’s grade; students should take care to ensure their work meets the highest standards of 
grammar and form. 
 



Plagiarism & Academic Integrity 
Cheating is bad. Do not do it. All work students submit must be their own original work.  The University 
defines plagiarism as “representing, by paraphrase or direct quotation, the published or unpublished work 
of another person as one’s own in any academic exercise or activity without full and clear 
acknowledgement.  It also includes the unacknowledged use of materials prepared by another person or 
agency engaged in the selling of term papers or other academic materials” (USU Code of Policies and 
Procedures for Students, Article V, Section 3A.1).  If a student commits an act of plagiarism or any 
other form of academic dishonestly, they will automatically fail the course.  There are no 
exceptions to this policy under any circumstances.  In addition to failing the course, students who 
choose to engage in academic dishonesty will be referred to the appropriate administrators for further 
disciplinary action, such as probation, suspension, expulsion. Please note that all assignments will be 
checked using anti-plagiarism software.  Students are encouraged to familiarize themselves with the 
University’s Academic Integrity policies by visiting: http://www.usu.edu/policies/PDF/Acad-Integrity.pdf. 
 
Online Learning: E-mail & Blackboard 
Although this class meets in a face-to-face classroom, a portion of the discussion and intellectual 
exchange will occur electronically on the Blackboard system.  This on-line tool will be used to disseminate 
information, submit assignments and provide feedback. 
 
Students are required to activate and use their University e-mail account (having your university mail 
forwarded to another account is acceptable as well).  As course information will be communicated via e-
mail, students must check their inbox regularly.  Students are responsible for all messages sent, even if 
they are returned due to insufficient space.  As your mailbox may frequently become full, you are 
encouraged to request additional storage space from the University and to regularly delete junk mail.   
 
Course Content 
Given the broad scope of material covered in this course, at times we may deal with subjects, ideas, acts, 
and imagery that some students may find offensive or objectionable.  Opinions may be expressed by the 
instructor or students that conflict with an individual student’s beliefs.  While every attempt will be made to 
respect students’ beliefs and values, this class will engage with issues and avoid censorship. If a student 
has concerns about any of these issues, they must notify the instructor immediately to arrange a solution. 
 
USU Academic Resource Center & Writing Centers 
The University offers both an Academic Resource Center (ARC) and a Writing Center.  The ARC offers 
several free resources including individual tutoring sessions, academic coaching, and other resources.  
The writing center specifically assists students with academic writing.  Students are strongly encouraged 
to make use of these resources. 
For information on the ARC, visit http://www.usu.edu/arc/ 
For information on the writing center or to schedule an appointment online, visit http://writing.usu.edu/. 
 
Students with Disabilities 
Students with ADA-documented physical, sensory, emotional or medical impairments may be eligible for 
reasonable accommodations. Veterans may also be eligible for services. All accommodations are 
coordinated through the Disability Resource Center (DRC) in Room 101 of the University Inn, (435) 797-
2444 voice, (435)797-0740 TTY, (435)797-2444 VP, or toll free at 1-800-259-2966. Please contact the 
DRC as early in the semester as possible. Alternate format materials (Braille, large print or digital) are 
available with advance notice.  

  



Course Calendar 
(Subject to change) 

 

DATE Topics Covered Assignments Due 

MON 
1/10 

Course Intro/Syllabus Review  

WED 
1/12 

Analytic Fundamentals 
Identity Mapping 

Day 1 Survey 
Term Definitions (Binder) 

FRI 
1/14 

Action Analysis 
 

READ Hellman, The Children’s Hour 

   

MON 
1/17 

Martin Luther King Day 
NO CLASS 

 

WED 
1/19 

Backwards Analysis Action Analysis – Children’s Hour (Binder) 

FRI 
1/21 

Backwards Analysis (w/ partner) 
 

 

   

MON 
1/24 

Play Structures Backwards Analysis – Children’s Hour (Binder) 

WED 
1/26 

Given Circumstances  

FRI 
1/28 

Character Analysis Given Circumstances Analysis – Children’s Hour (Binder) 

   

MON 
1/31 

Beat Analysis Character Analysis – Children’s Hour (Binder) 

WED 
2/2 

Beat Analysis Beat Analysis 1 – Children’s Hour (Binder) 

FRI 
2/4 

Analysis for Set Design Beat Analysis 2 – Children’s Hour (Binder) 

   

MON 
2/7 

Analysis for Set Design READ Molière, The Imaginary Invalid 

 

WED 
2/9 

Analysis for Costume Design Set Design Work – Children’s Hour (Binder) 

FRI 
2/11 

Analysis for Costume Design FORMALIST ANALYSIS PAPER: IMAGINARY INVALID 
(Due on Blackboard by 11:30am) 

   

MON 
2/14 

Ideological Analysis Costume Design Work – Children’s Hour (Binder) 
 

WED 
2/16 

Ideological Analysis  

FRI 
2/18 

Flex Day Ideological Analysis of Imaginary Invalid (Binder) 



 

MON 
2/21 

President’s Day 
NO CLASS 

 

TUE 
2/22 

Prosody/Scansion READ Shakespeare, Hamlet 

WED 
2/23 

Prosody/Scansion Hamlet Scansion (Binder) 

FRI 
2/25 

Prosody/Scansion Hamlet Paraphrase (Binder) 

   

MON 
2/28 

Realism/Naturalism/Theatricalism READ Strindberg, “Preface to Miss Julie” (Blackboard) 

WED 
3/2 

Realism READ Ibsen, Ghosts 
Play Response (Binder) 

FRI 
3/4 

Theatricalism READ Williams, The Glass Menagerie 
Play Response (Binder) 

   

MON 
3/7 

Spring Break 
NO CLASS 

 

WED 
3/9 

Spring Break 
NO CLASS 

 

FRI 
3/11 

Spring Break 
NO CLASS 

 

   

MON 
3/14 

Presentation Planning w/ Partners  

WED 
3/16 

Classicism READ Articles TBA by Group (Blackboard) 
(Presentation outlines due on Blackboard by 11:30am on the 
day on which your group’s presentation begins) 

FRI 
3/18 

Classicism READ Sophocles, Antigone 
Play Response (Binder) 

   

MON 
3/21 

Expressionism READ Articles TBA by Group (Blackboard) 
 

WED 
3/23 

Expressionism READ Treadwell, Machinal 
Play Response (Binder)  

FRI 
3/25 

Existentialism & Absurdist Theatre READ Articles TBA by Group (Blackboard) 
 

   

MON 
3/28 

Existentialism & Absurdist Theatre READ Stoppard, Rosencrantz & Guildenstern are Dead 
Play Response (Binder) 

WED 
3/30 

Epic Theatre READ Articles TBA by Group (Blackboard) 
 

FRI 
4/1 

Epic Theatre READ Brecht, Mother Courage and Her Children 
Play Response (Binder) 



 

MON 
4/4 

Theatre for Young Audiences READ Articles TBA by Group (Blackboard) 
 

WED 
4/6 

Theatre for Young Audiences READ Still, A Village Fable 
Play Response (Binder) 

FRI 
4/8 

NO CLASS  

   

MON 
4/11 

Critical Race Theory READ Articles TBA by Group (Blackboard) 
 

WED 
4/13 

Critical Race Theory READ Wolfe, The Colored Museum 

Play Response (Binder) 

FRI 
4/15 

Gender Studies & Feminism READ Articles TBA by Group (Blackboard) 
 

   

MON 
4/18 

Gender Studies & Feminism READ Vogel, How I Learned to Drive 
Play Response (Binder) 

WED 
4/20 

Gender Studies & Queer Theory READ Articles TBA by Group (Blackboard) 
 

FRI 
4/22 

Gender Studies & Queer Theory READ Hwang, M Butterfly 
Play Response (Binder) 

   

MON 
4/25 

Post-Colonialism READ Articles TBA by Group (Blackboard) 
 

WED 
4/27 

Post-Colonialism READ Fugard, The Road to Mecca 
Play Response (Binder) 

FRI 
4/29 

Course Wrap-Up & Final Review Turn in Binders 

   

FINAL 
EXAM 
5/2 

In-Class Exam 
9:30-11:20AM 

 

 


