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GATHERING BLUE CAST LIST

KIRA, 12, female
MATT, 8, male
BRANCH, a dog with a bent tail (puppeteer or actor)
THOMAS, 13, male
JAMISON, 30s, male
ANNABELLA, 60s-70s, female
JO, 6, female (sings)
CHRISTOPHER, late 30s, male
VANDARA, 30s, female
CHIEF GUARDIAN, 60s-70s, male
GUARDIANS (2 or more), 30s-40s, male
MUM, 30s-40s, female
TYKE, 6, male or female
THE SINGER, 40s-50s, male or female (sings)

GATHERING BLUE can be cast with as few as 7 actors, or with up to 
14 speaking roles, with additional non-speaking roles (Council of 
Guardians members, Villagers).

5 females, 5 males, 4+ androgynous.

SUGGESTED DOUBLE-CASTING FOR A CAST OF 12
KIRA
MATT
BRANCH
THOMAS
JAMISON
ANNABELLA
JO
CHIEF GUARDIAN
VANDARA / MUM
CHRISTOPHER / GUARDIAN 2
TYKE / GUARDIAN 3
SINGER / GUARDIAN 4

DOUBLE-CASTING POSSIBILITIES FOR A CAST OF 7
KIRA
THOMAS
JAMISON
MATT / BRANCH 
CHRISTOPHER / CHIEF GUARDIAN
ANNABELLA /VANDARA / MUM / SINGER
JO / TYKE / GUARDIAN 2
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PLAYWRIGHT'S NOTES

ON TECHNICAL FEATURES
Gathering Blue presents producers with exciting staging 
possibilities involving multiple settings and special effects, but 
can also be produced with minimal technical features.  Early 
productions of the piece have demonstrated that settings can be 
rendered with sparse, suggestive elements, such as few flowers for 
Annabella's Garden or a table and chair for Kira's room.  
Likewise, costumes can range from elaborate to minimalist.  
Special effects, such as Thomas's bird, can be achieved by 
manipulation from actors, or more sophisticated techniques.  
Should any particular effect suggested in the stage directions 
prove too onerous for a particular production, it may be omitted.  
I encourage directors to engage creatively with the possibilities 
the script offers for technical effects.

ON BRANCH
Branch, the dog, may be portrayed by an actor or a puppeteer; both 
have played well in past productions.  It is also possible for the 
actor playing Matt to manipulate a puppet-Branch given their close 
relationship.  I strongly suggest that Branch always be physically 
manifested on stage, either as an actor or puppet.

ON THE FEN ACCENT
I suggest that actors who portray characters from the Fen (Matt, 
Annabella, Mum, Tyke) perform their lines as written without 
deviating from their standard dialect. The lines are written to 
produce the intended effects without the need to deliberately 
adopt any particular accent.  



ACT ONE, SCENE ONE1.1 1.1

An early fall afternoon in The Field 
of Leaving, a desolate burial ground 
outside the village.  KIRA sits 
alone, her walking stick across her 
lap, beside a pile of leaves, dirt, 
and other natural coverings over the 
shallow grave of her mother, 
Katrina.  The remains of a small 
fire smolder beside her.  It is 
misty, cloudy and gloomy, with the 
sound of a light wind.

KIRA
Mother?

A cloud of smoke rises from the fire 
and dissipates into the air.

KIRA
Mother.

The sound of BRANCH running towards 
the Field can be heard.  HE enters 
after a moment, chased by MATT, who 
is carrying a large bundle of 
sticks.

BRANCH
(barks)

MATT
So you still be in the Field.  It's been the four days 
now. What's it like here?  Scared, is you?  Did creatures 
come in the night?

KIRA
No creatures; I had a fire, and it kept them away.

MATT
So Katrina be gone now from her body?

KIRA
My mother's spirit has gone.  I watched it leave her body.  
It was like mist.  It drifted away.

MATT
Your cott is horrid burnt.

KIRA
Yes.  And everything in it?   My frame?  Did they burn my 
threading frame?
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MATT
I tried to save things but it's mostly all burnt.  It's 
just your cott, Kira.  Not like when there's a big 
sickness.  This time it just be your mum.

KIRA
I know.  I have to start building.  Do you want to help?  
It could be fun if there were two of us.  I can't pay you, 
but I'll tell you some new stories…

MATT
Uh-uh.  I be whipped iffen I don't finish gatherin the 
fire twiggies.

MATT turns to leave, but then comes 
back.

MATT
I heared them talking.  They don't want you should stay.  
They be planning to turn you out, now that your mum be 
dead.  They be setting up putting you in the Field for the 
beasts.  They talk about having draggers take you.

KIRA
Who's “they”?

MATT
Them women.  I heared them talking at the well.  I be 
picking up wood chippies from the refuse, and them didn't 
even notice me listening.  They want your space.  They 
want where your cott was.  They aim to build a pen there, 
to keep the tykes and the fowls enclosed so they don't be 
having to chase them all the time.

KIRA
Who's voice was the strongest against me?

MATT
(looks about, then whispers)

Vandara.  Here she come now!  You take some of these 
twiggies to start your building.  Branchie and I gotta go.

As MATT and BRANCH rush off, VANDARA 
approaches from the village, and 
KIRA heads slowly in that direction.

VANDARA
Where do you think you're going?

KIRA
I'm returning to rebuild my cott.

VANDARA
Your space is gone.  It's mine now.  
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KIRA
No.  That space was my father's space before I was born, 
and my mother's after he died.  Now that she is dead, it's 
mine.

VANDARA
We need it.  We're going to build a pen for our tykes.  It 
was my idea.

KIRA
It might be a good idea if you want to pen your little 
ones.  But not on my piece of ground.  You can build a pen 
somewhere else.

VANDARA
(reaches down and grasps a 
large rock)

We don't want you here.  You don't belong in the village 
anymore.  You're worthless, with that leg.  Your mother 
always protected you but she's gone now.  You should go 
too.  Why don't you just stay in the Field?

KIRA
(eyeing the rock)

You know that in a village conflict that could bring 
death, we must go to the Council of Guardians.  Remember 
that if the conflict is not taken to the Council, and 
there is a death…

VANDARA
…The causer-of-death must die.

KIRA
Yes, the causer-of-death must die.

VANDARA
I will take you to the Council of Guardians.  I am willing 
to be your accuser.  Let them cast you out!  No need for 
me to waste my life getting rid of you.  By sunset 
tomorrow you will be gone and your ground will be mine.  
You will be in the Field, waiting for the beasts.  I 
remember what it is like to see my own blood pour upon the 
ground.

(pushes back her hair to 
reveal a large scar)

I survived - I survived because of my strength.  By night-
start tomorrow, when you feel the claws at your throat, 
you will wish you had died of sickness beside your mother.

VANDARA storms off.  KIRA stares 
after her, then slowly begins to 
head towards the village.
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